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7RIW 1979 11 APIYYW rHy L)
NETALLY SCHLOSSER b. 1979, Israel

T1 7D 1DW ,2013 A1 NMAN NPY 7972
Going to Buy Breakfast, 2013, 0il on canvas
91X80
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1"719 1976 ') APLAYIYY N9TIDAYN
ALEKSANDRA WALISZEWSKA b. 1976, Poland

1117 7D NA7UD 177330 ,2015 ,N9Ma XYY
Untitled, 2015, mixed media on cardboard
N"J 53x52 each

Anatomica N"MULIN (12)
Betrothed No9INN (13)




1171 ,1963 1 BINTI2 HNIN
MICHAEL BORREMANS b. 1963, Belgium

1'% 70 0D DAY L2014 ,nY9IN Ny
Girl Eating, 2014, watercolor on etching
18X24

16

1'IN71,1969 '3 ©DRPY ALY
LORETTA LUX b. 1969, Germany

01731°0 NUIT ,2006 ,7»NRN N
The Waiting Girl, 2006, dye destruction print
37X52.5
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7 7D 277 7R ,2015 ,09MAa XYY
Untitled, 2015, acrylic on paper
48.8X40.7

1171 ,1958 "1 PYNRDN NT IN?
JAN DE MAESSCHALCK b. 1958, Belgium

71 70 7'7717R ,2016 ,09MAa XYY
Untitled, 2016, acrylic on paper
45.4X39.6
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7RIW 1952 1 TIT NN
NURIT DAVID b. 1952, Israel

T1 7D 1DW ,1998 ,NaNYY 1NN
From Now On, 1998, 0il on canvas
130X94.5

NI'RIAZIR 1974 '] X9 9
YURI KATS b. 1974, Ukraine

T1 7D 1DW ,2012 ,n9Ma XYY
Untitled, 2012, 0il on canvas
100X50

(22)

(23)




7' 7D 11719°D ,2005 ,7v DY N9y
Girl with a Bag, 2005, pencil on paper
41X39

7RIW 1978 11 11 NrHL
TALIA KEINAN b. 1978, Israel

73 70 179D ,2005 ,NDY Yy Ny
Girl on a Chair, 2005, pencil on paper
51X 41




7RIW 1969 ' INTIY NIYD
SIGALIT LANDAU b. 1969, Israel

7" NIU'DU1 NJND 11"7W ,2005 ,19% NYyn DNL
Ruminating Peacock, 2005, metal armature
and papier maché

200X390X240













7RIW" ,2004-1920 DY) YNSIN
MICHAEL GROSS 1920-2004, Israel

NMJINN 01100 ,T1 70 1DW ,1989 ,nomYw
Shlomit, 1989, 0oil on canvas,
metal frame

189X68

PIW ,1964 '] NI12T319 NN
UGO RONDINONE
b. 1964, Switzerland

NT791 110171 13IR ,2017 ,23MyN
1101 13 ,T?I7R

The Wistful, 2017, bluestone
and stainless steel,
concrete pedestal

700 64.1X21.6X12.7 sculpture
13 106.7x38.1x38.1 pedestal
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7198 0177 ,1953 '3 NPT 1990
MARLENE DUMAS b. 1953, South Africa

1 7D 1°T 1995 XhY
Stress, 1995, ink on paper
67.5X50
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17IN73,1970 11 1Y YOPIN
AXEL GEIS b. 1970, Germany

T1 70 1nW ,2005 ,III N7)»ND
Verfiithrerin III, 2005, 0il on canvas
240%150

7RIWT 1954 ') 1NN YN
MICHAL HEIMAN b. 1954, Israel

01737 ,1987 ,1987 9anXT2 12 0Ny 17T
n*'7v"1"T 7097 ,127-1TW
Self-Portrait, 12 December 1987,

1987, b/w photograph, digital print
140%120
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7RIW ,1949 17 LDAYA NINT
DEGANIT BEREST b. 1949, Israel

7' 7D 0N DX L1990 ,(DYXN9NNN NYT0N TInn) Yyannh
The Worshipper (from the series

The Bathers), 1990, watercolor on paper
76X104.5

7RIW ,1957 '] 939 Yan
MICHAL ROVNER b. 1957, Israel

D1X NU9TN 1989 ,Fish Face
Fish Face, 1989, chromogenic print
74X72
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I3 70 1T ,2006 ,79'90 70 YN TN yon

Long Day’s Journey into the Night, 2006, ink on paper

48

91X

7TTNW L1977 11 ANDTIP AP DIN
OSKAR KORSAR b. 1977, Sweden

71 7D 1'T ,2006 2INY IDND

Summer and I, 2006, ink on paper
75X97



197 ,1960 '3 ANPNIIN YWV
NORITOSHI HIRAKAWA b. 1960, Japan

DI¥ NUITA L1999 ,M9010 Mywn
A Prop of Ethics, 1999, chromogenic print
N"J 39X60 each










N30 MI¥IR L1953 '3 127930 IN)
NAN GOLDIN b. 1953, USA

01731'0 0970 ,1986 ,N92%17 ,Na2592 77 N\ 017310 U9Ti ,1992 ,N2592 XY 17T ->
Guido on the Train, Calabria, Self-Portrait on the Train,
1986, dye destruction print 1992, dye destruction print
72X96 68.5X100.5

017310 UYTi1,1995 ,2219K) ,N15902 D19) 1Y)
Naomi and Bruce in a Car, Naples,

1995, dye destruction print

72X96




171071 ,1963 "1 (997D DNYTIN) 1930 99N Y9IN
ANDY HOPE 1930 (ANDREAS HOFER) b. 1963, Germany

& PU 7D 1DW ,2006 ,79¢ MmMYNN DX D7)
We Will Buy Your Dreams, 2006, 0il on board
56.5X43

1"719 1972 '3 Yapb BYAYN
WILHELM SASNAL b. 1972, Poland

T1 7D 1DW ,2017 ,n9MAa XYY
Untitled, 2017, 0il on canvas
70X55



1IN ,1954 '3 NINAD P
KIKI SMITH b. 1954, Germany

11R8 09T ,1998 ,(Exit 8 N9TON TINN) 1aY
Before (from the series Exit 8), 1998, lithograph
56X76.2

7RIW L1975 ') N9 Y
ADI BRANDE b. 1975, Israel

UIX NUYTI ,2002 ,Marcus
Marcus, 2002, chromogenic print
100X100




PIW 1972 13 1NN 9YIN TI711 ,1959 "1 NV T NPINA
OLAF KUHNEMANN b. 1972, Switzerland RINEKE DIJKSTRA b. 1959, the Netherlands

T1 7D 1NW ,2008 NN UIX NUITI L1996 ,1996 91213 ,MONINP 72097 ->

Hilmer, 2008, 0il on canvas Dubrovnik, Croatia, 13 July 1996,
70X50 1996, chromogenic print
149.9X125







7RIW 1976 '3 993 I9IN
URI NIR b. 1976, Israel

mpT 25 ,1R'T"1 ,2017 ,Macoal
Macoal, 2017, video, 25 min







Tziki Eisenberg, we led a fascinating process of interpretation on
the part of the students. We expanded this action even further and
invited artist Sharon Glazberg to create a site-specific sound work,
also in collaboration with the students.

D.S. Collaborations of this kind are welcome. I myself was surprised
to hear some of the students’ interpretations, which introduced ideas
from their world that I hadn’t thought about. I was moved by their
creativity. The added layer created by the students is very important.
I hope that in the future we continue cooperating with educational
institutions in the field of art, and happy to witness the evolution of

a new generation of artists and curators.

Tel Aviv, December 2022




D.G.M. Since then, we have persisted with the trend of "leaving"
the museum. In addition to the Artist Hotel on Ben Yehuda Street,
Tel Aviv, which features commissioned site-specific works, in 2019 we
presented several works by world-renowned artists at the exhibition
space of Sotheby's, Tel Aviy, and in 2022 — the more personal, modest
exhibition, Avigdor Arikha: In-Between, at Dwek Gallery, Mishkenot
Sha'ananim, Jerusalem. The spotlight is turned on a different facet
of the collection each time, attesting to its wide variety, while also
illuminating a personal aspect and reflecting on your disposition
as a collector. When we visited the gallery in Ramat Hasharon, I felt
that this was another opportunity for collaboration, this time with
curator Ravit Harari. Here, too, the curator was given free rein, and
in the exhibition If We Come Closer, after thoroughly exploring the
works in the collection for several months, she decided to turn the
gaze back on the human figure, after years of engagement with the

collection's material, apocalyptic aspects.

Indeed, the last two exhibitions — Arikha’s and the present

the collection satisfies an inner need for you, a desire to grasp

an essence, a deep connection; it is much more than mere passion.

D.S. In a way, the collection may have a comforting aspect. The
object takes on a meaning "beyond” its being a mere work of art.
The collection is an extension of my personality, of my identity.
The works comprising it are like a family that I have created. The
collection stems from my encounter with the works. All the choices
are mine, and the acquisitions are not random. It is a psychological
process. After several years of collecting, I studied for a master’s
degree in art history at Tel Aviv University, which equipped me with
extensive knowledge, but ultimately the choice of works for the
collection is intuitive; it is guided by a gut feeling. At the end of the
day, I'm a romantic, I disregard financial considerations. Sometimes
it takes time to figure out why a purchase was made. Like many art
collectors, each acquisition for me is a kind of memento, a memory
of a moment; it is motivated by the desire to collect these memories,
and is underlain by profound, honest love.

onhe — are more sensitive, “chamber” exhibitions; there is less
”symphony,” less show of force, which may indicate importance and
respect, but ultimately misses the point. Ravit focused on emotional
states of loneliness or the human figure’s sense of detachment, perhaps
in keeping with the current times. Each figure stands alone in the
center of the work, in a void, undergoing a mental journey, like the
one experienced by the artist. Unlike the previous exhibitions, this
time I feel, for the first time, a kind of psychological characterization
of my personality through the portraits from the collection; like an
analysis, which tied all the repressed elements, affinities, and contexts
together. In this sense it is much more personal.

D.G.M. In the past, when I was asked what drives you as a collector,

my answer was a passion for creation, for art. In recent years —
perhaps also following the current exhibition —1I have realized that

72

D.G.M. If we return to the diverse initiatives pertaining to the
collection, for me, as director and curator, accessibility is an
important aspect. Taking the works out of their comfort zone, out
of their safe place in the well-kept warehouse. I'm talking about
accessibility in the broadest sense of the word — that is, exposure
of the collection to diverse audiences in different venues and in the
hotel, as well as collaborations with educational institutions. Since
we donated works to HaYarden Elementary School in south Tel Aviy,
which caters to children of migrant workers, and initiated artistic
action with the children, I felt that this was another layer with
tremendous power. That's why it was important for me to conceive
of a similar collaboration here, too, this time with the visual art
students at Alon High School in Ramat Hasharon. Ravit Harari was happy
for the opportunity, and together with the head of the art department,



From

Depletion to Closeness | A conversation between
art collector Doron Sebbag and Dana Golan Miller
director and curator of the collection

D.G.M. We are talking on the occasion of an interesting, different
exhibition — the tenth exhibition of works from the collection over
its 30 years of existence — that reveals a more personal, intimate
aspect of your collecting. Your art collection, as I have experienced
it over the years, is greater than the sum of its parts. Dr. Aya Lurie,
the collection's first curator, defined it in the early 2000s as an
"amorphous body," For me, as someone who has been involved with the
collection for about 15 years as director and curator, more than an
amorphous body, the collection transpires as a dynamic independent
entity, with distinct characteristics, a pulse, and energy. It is an
entity that assumes and sheds form over and over again, depending,
among other things, on the nature of your collecting and different
periods in the evolution of the collection. When I took this position,
we were at the height of work on the exhibition Depletion, staged at
Tel Aviv Museum of Art in 2008 (curators: Aya Lurie and Nili Goren).
For me, it was a wonderful opportunity to get to know the collection
in depth as part of the overall range of activities connected with
it. I am curious to hear how you feel about this exhibition, a decade

and a half after it was presented.

D.S. The exhibition Depletion, which was presented a few years
after Exposure (2001, curator: Aya Lurie) — both at Tel Aviv Museum
of Art — represented my need to show the most outstanding works
I had acquired in Israel and abroad. It shed light on an apocalyptic
aspect, which characterized art in the first decade of the millennium
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and was designed to impress. Both exhibitions were large-scale shows
of recent purchases, a tour de force, so to speak. Depletion, for me,
reflected the change in art consumption in the world throughout the
first decade of the 2000s, the transition from a romantic perception
of art based on the love of art, to the use of art as a cynical tool for
self-promotion, to establish one’s social status, and the introduction
of new money. It was a material and sensual exhibition in relation to
the period in which it was presented. It was hailed, but also criticized.
After it closed, I felt the need to put aside the grand exhibitions for
a while and step out of the museum, so to speak.

D.G.M. Depletion left its imprint on me, too, and mainly raised
the question: what next? It took me a few more years of learning
the collection and its various strata comprehensively from within
before I suggested that we think about the next step. I felt that it
would be right to present an exhibition from the collection in a
smaller boutique space and invite a guest curator, and this is how
the exhibition Accelerating towards Apocalypse at Givon Art Forum,
Tel Aviv (2012; curator: Tal Yahas) came into being. It was the first
time that we allowed an outside curator, who is not a museum curator,
to delve into the collection. A guest curator peeks into the depths of
the collection from her unique point of view and without knowing its
internal mechanism, as in the current exhibition at Ramat Hasharon.
The show subsequently traveled to the Daimler-Benz art space in

Berlin, enhancing its footprint.

D.S. The exhibition at Givon Art Forum was a pleasant surprise. It
was our first exhibition after the monumental museum shows, and I
was afraid that the space would be too small to contain a substantial
essence of my collectorship at that time and in general. The works
were very material, sensual; they activated the senses, some even
had a scent. The title, Accelerating towards Apocalypse, was based
on Allen Ginsberg’s ideas, which are still relevant today.



artistic genre or the professional evolution of a specific artist. Above
all — different works join to form clusters around thematic or visual
axes, drawing conceptual lines, which make it possible to address a
certain theme, tell a story, or capture the zeitgeist, only to disperse
and regroup around other conceptual nodes.

The exhibition brings together works by Israeli and international
artists, created in diverse media over three decades. The earliest was
created in 1987, and the latest — in 2017. Spanning works from the
collection’s entire lifetime, the exhibition does not seek to classify
them chronologically, according to their date of purchase or time of
creation, but to capture a contemporary state of mind attesting to
human existence. The selected works focus on the human figure, as
represented in the collection over the years, proposing a contemporary
interpretation of the emotional and psychological states it articulates.
All of them feature solitary human figures; portraits of individuals
detached from a familiar background, a concrete context, or a specific
time and place. The act of decontextualization reinforces the ability
to focus on the figures’ inner, emotional world, while delving into
the essence and meaning of the present gaze, the internal gaze as
well as the one turned outward.

Perhaps in keeping with the spirit of the time — at the close of a global
pandemic, which dictated social isolation, called for a reexamination
of relationships, and increased the need for contact and closeness —
the works in the exhibition are organized around a psychological
axis, whose one pole is loneliness, rootlessness, and alienation, and
its other pole — pining and longing. Some reveal an instinctive,
sensual, and seductive tone, with a disconcerting erotic shade or the
shadow of restrained violence sometimes creeping in. Others convey
a pensive, contemplative, almost meditative atmosphere. Some of
the figures are devoid of facial features or emotional expression,
some are indrawn and restrained, while others are immersed in

prayer. It seems that the contemporary exegetic view proposed in
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the exhibition, which is inevitably influenced by this point in time,
portrays a diverse collection, ranging from a passion for beauty, color,
material and the body to stylistic minimalism, material emptiness,
and an aspiration for spiritual transcendence; a collection ranging
between temptation and yearning.

n The exhibition is accompanied by two new sound works
commissioned and created especially for it under the
guidance of the curators and through community collaboration
with 12th grade visual art students at Alon High School,
Ramat Hasharon. In a desire to add a layer of young, current
sound to the selection of works on view, most of which were
created before they were born, the students were invited
to write personal-fictional stories from their point of
view as teenagers, pertaining to ten figures starring in
selected works, and record them in their voices. These
stories resonate in the gallery (Sharon Glazberg, Speaking
from the Collection), alongside artistic commentary on ten
additional works, offering a path of observation centered
on the notion of longing.
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Come Closer | Ravit Harari

The exhibition If We Come Closer is the result of a collaboration
with the Doron Sebbag Art Collection, ORS Ltd., one of the largest
and oldest art collections in Israel. During its more than three decades
of existence, numerous exhibitions from the collection have been
held in various museums and venues. Opening the collection to
external curators summons new perspectives and interpretations,
infusing it with a life outside its borders. An external curator who
is asked to conceive of an exhibition from a private collection is
not exposed to the internal dialogue as well as the managerial
and acquisition considerations underlying it. She functions as a
researcher, observing the collection from the sidelines, seeking to
map its characteristics, the period in which it was collected, and the

collector’s changing preferences.

A glimpse into the depths of the collection archive is like an invitation
to an intimate journey into the depths of the collector’s knowledge
and taste, or a tour of a symbolic stream of consciousness. Many
hundreds of works, unfolding before the viewer’s eyes, image by
image, first on the computer screen and later in the vast warehouses
of the collection, offer numerous reading options and a multitude of
possible narratives. The variety is dazzling. The works were created
in different periods, in diverse geographical areas, in different media,
techniques, and styles. Some have become iconic works over the
years, capturing the spirit of the period in which they were created,
and enabling one to trace prominent artistic trends; others indicate

passing fads, and yet others represent developments in a given
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